THE ARTIST IN THE GREAT STATE

that he may secure the opportunity for the free func-
tioning of his creative power. If the patron could
give him that instead of money he would bless him;
but he cannot, and so he tries to get him to work not
quite freely for money; and in revenge the artist
indulges in all manner of insolences, even perhaps in
sharp practices, which make the patron feel, with
some justification, that he is the victim of ingrati-
tude and wanton caprice. It is impossible that the
artist should work for the plutocrat; he must work
for himself, because it is only by so doing that he
can perform the function for which he exists; it is
only by working for himself that he can work for
mankind.

If, then, the particular kind of accumulation of
surplus wealth which we call plutocracy has failed,
as surely it has signally failed, to stimulate the
creative power of the imagination, what disposition
of wealth might be conceived that would succeed
better? First of all, a greater distribution of
wealth, with a lower standard of ostentation, would,
I think, do a great deal to improve things without
any great change in other conditions. It is not
enough known that the patronage which really
counts to-day is exercised by quite small and hum-
ble people. These people with a few hundreds a
year exercise a genuine patronage by buying pictures
at ten, twenty, or occasionally thirty pounds, with
real insight and understanding, thereby enabling the
young Ishmaelite to live and function from the age
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